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1. REJECTION oF Bios. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance, may be rejected by the 
auctioneer if in his judgment such bid would be likely to affect the sale injuriously. 

2. THe Buyer. The highest bidder shall be the buyer, and if any dispute arises between 
two or more bidders, the auctioneer shall either decide the same or put up for re-sale 
the lot so in dispute. 

3. IDENTIFICATION AND Deposir By Buyer. The name of the buyer of each lot shall be 
given immediately on the sale thereof, and when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 
@, A deposit at the actual time of the sale shall be made of all or such part of the 
purchase prices as may be required. @], If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put up again 
and re-sold. 

4. Risk AFTER Purcnuase. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter the property is at the purchaser’s risk, and neither the consignor nor the 
Association is responsible for the loss of, or any damage to any article by theft, fire, 
breakage, however occasioned, or any other cause whatsoever. 

5. Detivery oF Purcuases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

6. Recewtep Birts. Goods will only be delivered on presentation of a receipted bill. 
A receipted bill presented by any person will be recognized and honored as an order 
by the buyer, directing the delivery to the bearer of the goods described thereon. If a 
receipted bill is lost before delivery of the property has been taken, the buyer should 
immediately notify the Association of such loss. 

7. STORAGE IN DEFAULT oF Prompt PAYMENT AND CALLING FoR Goons. Articles not 
paid for in full and not called for by the purchaser or agent by noon of the day following 
that of the sale may be turned over by the Association to some carter to be carried to 
and stored in some warehouse until the time of the delivery therefrom to the purchaser, 
and the cost of such cartage and storage and any other charges will be charged against 
the purchaser and the risk of loss or damage occasioned by such removal or storage will 
be upon the purchaser. €J, In any instance where the purchase bill has not been paid 
in full by noon of the day following that of the sale, the Association and the auctioneer 
reserve the right, any other stipulation in these conditions ,of sale notwithstanding, in 
respect to any or all lots included in the purchase bill, at its or his option, either to 
cancel the sale thereof or to re-sell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any deficiency 
and all losses and expenses sustained in so doing. 


8. SHippinc. Shipping, boxing or wrapping of purchases is a business in which the Asso- 
ciation is in no wise engaged, but the Association will, however, afford to purchasers every 
facility for employing at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

9. GuarANTy. The Association exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of the sale to point out any error, defect or 
imperfection, but guaranty is not made either by the owner or the Association of the 
correctness of the description, genuineness, authenticity or condition of any lot and no 
sale will be set aside on account of any incorrectness, error of cataloguing or imperfection 
not noted or pointed out. Every lot is sold “as is” and without recourse. 

10. Recorps. The records of the auctioneer and the Association are in all cases to be 
considered final and the highest bid shall in all cases be accepted by both buyer and 
seller as the value against which all claims for losses or damage shall lie. 

.11. Buyinc oN Orper. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge of commission. Any purchases so made will 
be subject to the foregoing conditions of sale, except that, in the event of a purchase of 
a lot of one or more books by or for a purchaser who has not through himself or his 
agent been present at the exhibition or sale, the Association will permit such lot to be 
returned within ten days from the date of sale, and the purchase money will be re- 
funded, if the lot differs from its catalogue description. @J, Orders for execution by the 
Association should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should be stated to 
be so much for the lot, and when the lot consists of one or more volumes of books or 
objects of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 


These conditions of sale cannot be altered except by the 
auctioneer or by an officer of the cAssociation 
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FOREWORD 


T HE present collection of books on Furniture, Ornaments and Design 
was formed by the late Howard Reifsnyder of Philadelphia in conjunc- 
tion with his noted collection of American furniture. Some of the works 
are exceedingly rare and ate represented only in this collection. One work 
in particular, M. Lock’s “A New Drawing Book of Ornaments, Shields, 
Compartments, Masks, etc.” is not to be found in any of the libraries of 
the noted museums, and there seems to be no bibliographical record of it; 
certainly no copy has appeared at public sale in America. Among the other 
rare items of equal importance is “Designs for Furniture, etc.” by Thomas 
Johnson and published in London in 1758. 

There are three editions—first, second and third—of Hepplewhite’s 
“The Cabinet-Maker and Upholsterer’s Guide [etc.}”; three editions of 
Chippendale’s “Gentlemen and Cabinet-Makers’ Director”, which comprise 
the rare first edition, the second edition and the third edition—the first and 
second containing 160 copper plates, the third 200 plates. 

The following is an extract from an article written for the magazine 
“Antiques” by Mr. Fiske Kimball, Director of the Pennsylvania Museum, 
and which will appear in a forthcoming issue. 

**... Although books by the three most celebrated English designers 
are not difficult to find, and some have even been reprinted in facsimile, 
those of the other designers are but rarely met with, either in libraries or in 
the old bookshops. Some copies appear to be unique. Hence the interest 
of a collection which includes them with rare completeness, formed by 
Howard Reifsnyder of Philadelphia in connection with his well-known 
collection of American furniture. Its remarkable fullness may be illus- 
trated, for instance, in the furniture books of the Chippendale style 
[1740-75 }: out of twenty-nine publications known to have existed of that 
period alone, including different editions of the same work, this collection 
contains twelve against seventeen in the Victoria and Albert Museum {the 
most complete of all}, and against eleven in the Metropolitan Museum, of 
which three are loans in the Codman Collection. Two of the twelve 
are not duplicated even at South Kensington. For Chippendale, Hepple- 
white, and Sheraton themselves, the series of works and editions is absolutely 
complete, including even the rare French version of Chippendale, of which 
one other copy is known... ” 
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WEDNESDAY EVENING, APRIL 24, AT 8:15 


CATALOGUE NUMBERS 1 TO 191, INCLUSIVE 


1. ANTIQUES. Vols. 3 to 12 inclusive, 1923-1927. Together, ro vols. 
72 ___.4to, blue cloth. Boston, 1923-1927 
2. ArcHiTecTURE. Morris {Ropert}. The Architectural Remem- 
brancer, being a Collection of New and Useful Designs of Orna- 
mental Buildings and Decorations for Parks, Gardens, Woods, 

2 etc. With 50 full page plates. 8vo, new brown calf. 
~~” Scarce. London, 1751 


3. ARcHITECTURE. Volume containing four works on architectural de- 
7 f@signs by Schubler, Goldman and Decker. Containing more than 
/  -—ze0 full page plates with explanatory text to some of the series 

/ bound in one volume. Folio, half vellum. 
Augusta: Gieremia Wolff, circa 18th Century 


4. CRUIKSHANK [GeorGE}. Collection of series of illustrations includ- 
ing Phrenological Illustrations, Illustrations of Time, Odds and 
/s fy) ~~Ends, March of Intelect, etc. All on India paper. 4to, half mo- 


rocco. 


5. Furniture. Lock [M.} A New Drawing Book of Ornaments, 
Shields, Compartments, Masks, etc. Small 4to, original wrappers. 


London: Printed for Robt. Sayer, no date 
ie, O EXCEEDINGLY RARE. Laid in the volume is a note signed by Mr. Fiske Kimball, 
~ Director of the Pennsylvania Museum, reading,—“December 1925. No other 
Copy of this is known to me except one formerly in the Poteklet Collection, Paris, 
cited by Guilmard. There is none in the British Museum, the Victoria and 
Albert, or the Metropolitan Museum. Fiske Kimball.” With a postscript to 
this note reading,—“July, 1926. Another copy, but ‘Printed for J. Williams, 
Library of Arts, 10 Charles Street, Soho Square’ was sold early this year by 
F. F. W. Jackman, London, F.K.” 


6. Furniture. Brunetti [GAgETANo}. Sixty different Ornaments in- 

___ __wented by G. Brunetti, Italian Painter, very useful to Painters, 

as, 5 Sculptors, Stone-Carvers, Wood-Carvers, Silversmiths, etc. 60 

~ full-page copperplates. 4to, calf. London, 1736 
ExTREMELY RARE WORK ON ORNAMENTS. FINE COPY. 

7. Furniture. Jones [W.} The Gentlemen’s Or Builders’ Com- 

panion. 60 engraved plates. 4to, full calf [worn, front cover 

loose; title-page defective}. [London, 1739} 


_--~(AN EXCEEDINGLY RARE VOLUME, showing designs for doors, gateways, ceiling 
pieces, chimney pieces, etc. 


8. Furniture. Jones [Inico}. Designs of Inigo Jones and others 
» Published by I. Ware. A series of 53 plates. 8vo, full old calf. 


/ Ad . __.. Very RARE. CONTAINS INDEX TO THE DESIGNS. [London], 1743 


9. Furniture. A collection of engraved plates, comprising several 
f@Dseries,—6 plates of ornaments from the collection of Lord Auck- 

/ ay -—tand; 6 plates entitled “Cahier de Bordures et Cadres. La Londe;” 
/* 6 plates ornaments in the Modern French and Chinese taste by 

P. Glazier; 6 plates of tables by Matt. Lock. 1746; 6 plates with 

title-page ““The 4th Book of Ornaments. by de la Cour. London, 

1743. Together, 30 plates 1743-1746, etc. 


10. FURNITURE. CHIPPENDALE [THomas}. The Gentleman and Cab- 
| inet-Maker’s Director. Being a Large Collection of the Most Ele- 
4 O oO gant and Useful Designs of Household Furniture in the Gothic, 
~ Chinese, and Modern Taste: Including a Great Variety of Book- 
Cases for Libraries or Private Rooms, Library, Writing, and Break- 
fast Tables, Bureaus, Chests, Trays, Presses, Clock Cases, and 
other Ornaments. With 161 fine old copperplates containing a 
large number of choice reproductions of the articles above noted. 
Tall folio, new brown calf. London, 1754 
Scarce First Epition, with two plates, No. XXV., making 161 plates, all 
fine impressions and comparatively unspotted. Contains list of Subscribers. The 
greatest work on the subject. 
pens FuRNITURE. CHIPPENDALE [THomAs}. Another copy of the pre- 
ae ceding. With 160 copperplates. Folio, full old sprinkled calf. 
Gye, gs pperp P 
‘ + ——~ SECOND EDITION. London, 1755 
12. FURNITURE. CHIPPENDALE [THomaAs}. Another copy of the pre- 
a Ly ceding. With 200 copperplates. Folio, full brown calf. 
is London, 1762 
- Tuirp Epition. This edition contains 4o more plates than in the previous 
editions. 
13. FURNITURE. CHIPPENDALE [THomas}. Another copy of the pre- 
ceding. With 200 copperplates. Folio, half morocco. 


O London, 1894 
_ ~~ This is a facsimile reproduction of the Third Edition, which was published in 
1762. 


14. FURNITURE. JoHNson [THomas}. Designs for Furniture, ete. 


With.56 full-page engravings. Folio, full polished calf [several 
s) ee edly leaves repaired }. London, 1758 


EXTREMELY RARE WORK. 


Io 


15. Furniture. Genteel Household Furniture in the Present Taste. A 


series of 120 copperplates, containing upwards of 350 designs. 

EE 8vo, half morocco. London, circa 1760 
~ ~--wewreFiXCEEDINGLY RARE SECOND EDITION. 

16. Furniture. Ince [WiLtiam} AND Mayuew [J.}. The Universal 

System of Household Furniture. [Text in English and French. } 

/, With 95 engraved plates containing above 300 designs. Folio, full 

2 paneled calf [joints weak]. {London, 1762-1763 } 


17. Furniture. Manwarinc [Rosert}. The Carpenter’s Compleat 
Guide to the Whole System of Gothic Railing. With 14 plates 
containing 26 designs. Oblong 8vo, original printed wrappers, 

Q) _—stitched, uncut. London, 1765 


18. Furniture. Lock [W.} AND Copitanp [H.}. A New Book of 

Ornaments, consisting of Tables, Chimnies, Sconces, Spandles, 

Jo oO Clock-cases, etc. 8 full-page plates, mounted on sheets of hand- 
~——-made paper. Bound in a folio volume, half brown morocco. 

First Epition. {London, 1752 | 


19. Furniture. Locx [W.} AND CopLanp [H.}. Another copy of the 
3 preceding. With 12 full-page plates. Folio, half red morocco. 


SECOND EbITION. London, 1768 


20. FURNITURE. CRUNDEN [JOHN]. The Joyner and Cabinet-Maker’s 
___Darling, or Pocket Director. With 60 designs engraved on 26 
E53 plates. 8vo, new mottled calf, gilt. London, 1770 


21. Furniture. Manwarinc [Ropert}. The Cabinet and Chair 

f Maker’s Real Friend, and Companion, or, the Whole System of 
i Hy OQ Chair Making made Plain and Easy. With 40 copperplates con- 
- —taining upwards of 100 designs, engraved by Robert Pranker. 8vo, 

full mottled calf. London, 1775 


A collection of 89 full-page plates, each containing several designs. 
© _ Oblong small narrow folio. London, circa 1776 


ic Furniture. Pattern Book of Ornaments and Fittings for Furniture. 


23. Furniture. Hepprewnite [A.}. The Cabinet Maker & Uphol- 
sterer’s Guide: or, Repository of Designs for Every Article of 

iA pr) ere nena Furniture in the Newest and Most Approved Taste. 
_ With 126 plates containing 300 different designs. Folio, full new 

calf. London, 1788 


FINE COPY OF THE RARE First EpITIon. 


Et 


24. Furniture. Hepprewnite [A.}. Another copy of the preceding. 
With 127 plates containing 300 different designs. Folio, half red. 


/ oy, Oo SECOND EpitIon. London, 1789 
i Me, > aa 


25. Furnirure. Hepprewnite [A.}. Another copy of the preceding. 
With 128 plates containing 300 different designs. Folio, full pan- 

/ ( 52 _eled calf [joints weak}. London, 1794 

Tuirp Epit1on, improved. 

26. Furniture. Pain [WitiiaM]. The Practical Builder or Work- 
man’s General Assistant. The Fourth Edition, revised and Cor- 

iy ae rected by the author. With 83 full-page plates, each containing 
several designs. 4to, half calf. London, 1789 


_ 27. Furniture. SHERATON [THomas]. The Cabinet Maker and Up- 

Ce holsterer’s Drawing Book. In Three Parts. With 61 full-page and 

b id: folding plates. 4to, half brown morocco. London, 1791 
First Eprtion. ExcessivELy RARE. SELDOM APPEARS FOR SALE. 

28. Furniture, SHERATON [THomas}. Another copy of the preced- 

/ ing. SECOND Epition. With 61 full-page and folding plates. 4to, 

) | O, Tull tree calf [worn]. London, 1793 


29. FurNITURE. SHERATON [THomas}. Another copy of the preced- 
/ ing. THrD EpitTIon, Revisep. With 122 copperplates. 4to, pan- 
/ /S.- __eled calf. London, 1802 


THE scarce TuirpD EpitIon, containing 61 more plates than in the First or 


Second Editions. 
30. Furniture. The Cabinet Makers London Book of Prices and De- 


vs signs of Cabinet Work. Illustrated with 20 copperplates contain- 
(9 O ing m more than 200 various designs intended as a guide towards the 
~ “pieces. to, half pigskin. London, 1793 


SEcoNnD EpITION, with additions. 


31. Furniture. Another copy of the preceding work. Illustrated with 


aii 20 copperplates containing more than 200 various designs intended 

3 _asa guide towards the pieces. 4to, half calf. London, 1803 
Tuirp Epition, with additions. 

32. Furniture. A collection of 147 old engravings, etchings, and draw- 

ings, of designs for Furniture, Ornaments, etc., of English, French, 

AS. _Dutch, German and Italian origin, chiefly Pf the 18th Century. 


Bound in two vols. folio, boards. 


Each volume accompanied by a typewritten list of the plates, identifying each 
plate, compiled by Mr. Fiske Kimball, Director of the Pennsylvania Museum. 
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plate mounted on folio sheets. Bound in a folio volume, boards. 


ob 3. Furniture. A series of 22 plates depicting styles of furniture; each 


@ -—-FORNITURE [SHERATON (THomas).}. The Cabinet Dictionary 
taining an Explanation of all the Terms used in the Cabinet, Chair 
and Upholstery Branches; with Directions for Varnishmaking, Pol- 

7. ishing, and Gilding to which is added A Supplementary Treatise 
o © _on Geometrical Lines, Perspective and Painting in General. With 
88 engraved copperplates. 8vo, half russia. London, 1803 


THE EXCEEDINGLY RARE First EDITION, COMPLETE WITH THE RARE SUPPLE- 
MENTS. Contains the two lists of Subscribers’ names, and 76 plates in all—not 
88 as stated by the author, as some of the plates are misnumbered. The plates 
are handsomely engraved and include a great variety of the most fashionable 
furniture of the period. 


35. Furniture [SHERATON (THomas).}. The Cabinetmaker, Uphol- 
; aye sterer and General Artist’s Encyclopaedia. [No title-page.} With 
o 


__a-great number of full-page plates, showing various designs of 
furniture. Folio, half mottled calf. {London, 1804 } 


s 


36. Furniture. A Collection of 97 full-page Aquatints IN COLORS, con- 
taining one or more designs on each plate. 4to boards. 


WA of o-—- {London, 1804} 


A MOST BEAUTIFUL COLLECTION OF PLATES. With imprint on each plate 
“London, published Dec. 1, 1804, by J. Taylor.” 


37. Furniture. A collection of about 100 full-page engravings, coL- 
we ORED BY HAND, containing designs of furniture. Bound in an 8vo 
© — volume, full morocco. {London: R. Ackermann, 1809-1818] 


5 on, 


38. Furniture. CHIPPENDALE [{[THomas}. A Collection of Orna- 


/ mental Designs applicable to Furniture, Frames and the Decora- 

rE tion of Rooms in the Style of Louis XIVth, chiefly after Thomas 
Chippendale. 24 plates. 4to, half morocco. 

eos {London} circa 1840 


39. Furniture. Aupstey [W. anp G.}. Outlines of Ornament in all 
Styles Selected from Executed Ancient and Modern works. With 


( OQ 240 illustrations. 4to, morocco. Liverpool, 1878 
THIS WORK IS NOW SCARCE AS IT WAS ISSUED IN PARTS AND supplied to sub- 
scribers only. Prospectus acts as a Title page. 


e 


40. Furniture. Heaton [J. A.}. Furniture Decorations in England 
during the 18th Century. With 200 plates. 4 vols. Folio, cloth. 
if hp oy rape London, 1889-1892 
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41. Furniture. The Furniture of our Forefathers. By E. Singleton. 
New York, 1908; English Furniture Designers of the 18th Cen- 

a tury. By C. Simon. London, 1905; Chinese Furniture. With in- 
o duction by H. Cescinsky. London, 1922; The Chippendale 
Period in English Furniture. By K. W. Clauston. London, 1897. 

Together, 4 vols. 4to, cloth, | New York and London, 1897-1922 


42. Furniture. English Household Furniture. Mainly designed by 
hippendale, Sheraton, Adam and others of the Georgian Period. 

ne 100 plates. Sheets in portfolio. Boston, 1900 
43. Furniture. Locxwoop [L. V.}. Colonial Furniture in America. 
Third Edition. Profusely Illustrated. 2 vols. folio, cloth. Garden 

City, 1926; Hunter [G. L.}. Decorative Furniture. With goo 

- illustrations. 4to, cloth. Philadelphia, 1923. Together, 3 vols. 

folio and ato, cloth. Philadelphia and Garden City, 1923-1926 


44. Furniture. Nuttine [Wattace}. Furniture of the Pilgrim Cen- 


f tury. Completely revised and greatly enlarged. Profusely illus- 
{oO ~~“trated. 4to, cloth. Framingham, 1924 


45. Furnirure. Macquow [P.} anp Epwarps [R.} The Dictionary 
PAS of English Furniture. Profusely illustrated. 3 vols. folio, cloth. 
{ Oo O Bae [Garden City, 1924} 


O.~ tury. Illustrated. 3 vols. 4to, half morocco. London, recent 


Ge FurNITURE. Cescinsxy [H.}. English Furniture of the 18th Cen- 
4 


7. INDIAN PortFotio. A series of 72 lithographs IN CoLors, depicting 
<A fi 5 Indians in costume. Lehman and Duval, Lithographers, Philadel- 
aac "ND 


hia. Bound in one volume. Folio, morocco [rubbed]. circa, 1825 


48. INTERIOR Woopworx. LANGLEY [Batty]. The City and Country 

| Builder’s and Workman’s Treasury of Designs or The Art of 
[> O Drawing and Working the Ornamental Parts of Architecture. 
_ With 186 plates, containing upwards of 400 designs. gto, full calf 
[rebacked }. London, 1740 


OriGINAL Epition. RARE. 
49. INTERIOR Woopwork. HALFpENNy {WILLIAM AND JOHN], AND 
f) Morris-{R.} AND LicHToLer [T.}. The Modern Builders Assist- 
/ 4} _antt; or A Concise Epitome of the Whole System of Architecture. 
_ With 85 folio plates, each plate containing several designs. Small 
folio, calf [rebacked]. 


London: Printed for James Rivington, MDCCVLII [1747} 
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50. INTERIOR Woopwork. CHIPPENDALE [THomas}. Le Guide du 
Tapissiere, de l’Ebenister. With 200 engraved plates. Folio, sheets, 


/ 2 CO ORIGINAL ROARD PORTFOLIO, with label. London, 1762 
* Tuirp Eprtion, revised and with considerable augmentations by the author. 
SCARCE VOLUME. 


51. INTERIOR WoopworK. The Chimney-Piece Maker’s Daily Assistant, 
or A Treasury of New Designs for Chimney-Pieces. A series of 
54 copperplates, from the drawings by Thomas Milton, John Crun- 
Oo __den and Placido Columbani. 8vo, half calf [worn}. London, 1766 


RARE, CONTAINING A TABLE SHOWING THE TRUE SIZE OF CHIMNEY PIECES. 


52. INTERIOR Woopworx. Darry [Matruias}. The Ornamental 
Architect, or Young Artist’s Instructor, consisting of the Five 
/ ra Orders, drawn by Aliquot parts. Consists of 102 folio plates en- 
o d by vari Folio, full paneled calf 
- graved DY various masters. Folio, rull paneied cair. 
London [1770] 


AN EXTREMELY RARE WORK. 


53. INTERIOR Woopwork. Watts [N.}. Complete Modern Joiner or 
a Collection of Original Designs in the Present Taste, for Chim- 
vA «ney Pieces and Door Cases. With 36 full-page plates. Oblong 
small folio, half calf. London [1772] 


A new eEpiTIoN. The plates contain several designs on each. 


54. INTERIOR Woopwork. CoLumBANI [P.}. A New Book of Orna- 
ey ments containing a Variety of Elegant Designs for Modern Panels. 
_ With 29 engravings. 4to, wrappers. London, 1775 


55. INTERIOR WoopworKk. Swan [ABRAHAM}. The British Architect 
of the Builders Treasury of Staircases. With upwards of 100 de- 
signs and examples on 60 folio copperplates. Folio, full unfinished 

oO, _calf [worn}. London [1780} 


A VERY SCARCE ARCHITECTURAL TREATISE, showing designs of staircases, 

arches, doors, windows, chimney-pieces, etc. 
56. INTERIOR Woopwork. RicHarpson [GeorcE}. A New Collection 
Ue JO of Chimney Pieces, and Ornaments, in the style of the Etruscan, 
pe Greek and Roman Architecture. [Text in English and French. } 
With 36 aquatint plates. Folio, new boards. London, 1786 


57. IntTERIOR Woopwork. Pain | WILLIAM AND JAMES}. Pain’s Brit- 
ish Palladio: or the Builder’s General Assistant. Illustrated with 


/ / 0 “pr folic copperplates. Folio, full sheep. London, 1790 
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58. INTERIR Woopwork. Emiyn [Henry]. A Proposition for a New 
or Order in Architecture with Rules for Drawing the Several Parts. 
|. _Phird Edition. With 31 copperplates. Folio, old boards, new calf 
/ 0. back and corners. London, 1797 


9. ORNAMENTS OF THE CrassicAL Masters. Watteau, Vriese, Diirer, 
4 , La Pattie, etc. 32 plates. Folio, boards. Paris, 1841 


60. PENNSYLVANIA. Proup [Rosert]. The History of Pennsylvania. 
_S —Portrait and folding map. 2 vols. Philadelphia, 1798 


61. PENNSYLVANIA. History of Montgomery County. Edited by T. W. 
Bean. Illustrated. 1884; Watson’s Annals of Philadelphia and 

/ oO Pennsylvania. 2 vols. 8vo, half morocco. 1856; A History of 
* —~Quaker Government in Pennsylvania by I. Sharpless, Philadel- 
phia, 1900; The Provincial Councillors of Pennsylvania by C. P. 

Keith, 1883. Together, 6 vols. 4to. Philadelphia, 1856-1884 


62. Pepys [SamueL}. Memoirs. Second Edition. Portrait. 5 vols. 
TSO. 8vo, half morocco {rubbed}. London, 1828 


/ 63. PumapecpHiA. Mitnorr [Witiiam}. History of Schuylkill Fish- 

__-ing Company of the State in Schuylkill, 1732-1888. Illustrated. 

dS S 4to, half morocco [rubbed }. Philadelphia, 1788 
———Limitep Eprtion. 

64. PHILADELPHIA. WATSON [J. F.}. Annals of Philadelphia, being a 

ollection of memoirs, anecdotes and incidents of the City and 

WI AGeiae inhabitants from the days of the Pilgrim founders. Thick 8vo, 

new Sh calf. Philadelphia, 1830 

First EpirIon. 

65. PxiaperpHiA. Rae [J. H.}. Rae’s Philadelphia Pictorial Di- 

_rectory and Panoramic Advertiser. Chestnut Street, from 2nd to 

‘) Cie roth Streets. Contains 16 plates showing establishments on Chest- 

~ nutStreet. Oblong small folio, half morocco; original front wrap- 

pers bound in. Philadelphia, 1851 


66. PHILADELPHIA. ScHARFF [J. T.} and Westcott [T.]}. History of 
is Haas aaa 1609-1884. Illustrated. 3 vols. Half morocco. 

Philadelphia, 1884 

SP tite Philadelphia, Pictorial and Biographical. Portraits. 

iladelphia, 1911; JorDAN [J. W.]. Colonial Families of Phila- 

Caine Illustrated. 2 vols. New York, 1911. Together, 3 

‘i * vols. 4to, half morocco. Philadelphia and New York, rorz 
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68. Sewer [WituamM]. The History of the Rise, Increase and progress 
17 & 7 of the Christian People called Quakers. Third Edition. Folio, 
———full pigskin [title page, rebacked} 

A Burlington: Isaac Collins, 1774 


69. Tapestries. Dwerot. Encyclopédie Tapissier. [No title-page, but 
a with three pages of description of plates.} A series of 14 full-page 

y __—plates, each containing several figures. Folio, cloth. 
Ar Paris, circa 1750 


aban {Sir G. O.}. American Revolution. Second Edition. 
3 vols, 12mo, half calf. New York, 1899 


/ a wr. Watt Papers. McCrerranp {Nancy}. Historic Wall Papers. 
sai Wie 12 plates in color and 245 illustrations in half tone. 4to, 


} Sea Philadelphia, 1924 
athe Edition. 


ENGRAVINGS AND LITHOGRAPHS 
HISTORICAL SUBJECTS 


72. AMERICAN RevotuTion. “The Signing of the Declaration of In- 
dependence.” [Title in French.} Mezzotint. Engraved by Jazet. 
After John Trumbull. Accompanying this engraving is a “Key” 
~~ identifying persons in the engraving. Height, 21 inches; length, 

20 inches. In mahogany frame. 

Tue “Key” Is IN A SEPARATE FRAME AND VERY RARE. 

73. AMERICAN REvoLuTION. The First Prayer in Congress. Mezzotint. 
__Engraved by Sadd. After the painting by Matteson. Several 
a | S cracks in plate. Height, 16 inches; length, 2214 inches. In gilt 


_franie. 
Scarce. Accompanying the above is a “Key” to the persons depicted in the 
plate; this key is damaged. 
74. AMERICAN REVOLUTION. Sergeant Jasper of Charlestown. Litho- 


een in colors. Published by Currier & Ives. Small folio. 


5. AMERICAN RevoLuTIon. The Surrender of Cornwallis, 1781. Line 
ip Engraving. Engraved by IIlman, after the painting by Dumaresq. 
O _Teght, 16 inches; length, 24 inches. Framed. 


76. AMERICAN Revo.uTion. A Patriot of 1776 Defending His Home- 
ead. Lithograph in colors. Published by Currier & Ives. Small 


—7 ; 
olio. amed. 
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77. AMERICAN RevoLuTIon. The Heroine of Monmouth. Lithograph 
BOF in colors. Published by Currier & Ives. Small folio. Framed. 


; 


78. AMERICAN REVOLUTION. “Cornwallis is Taken!” Dated, 1876. 
S Lithograph in colors. Published by Currier & Ives. Small folio. 


- IN PRISTINE CONDITION. Framed. 


79. AMERICAN RevoLuTION. ‘“America.”. Aquatint. Engraved by 
ace Joseph Strutt, after R. E. P. 1778. Pub. ... Oct. 6, 1781 by 
abt . _R-E. Pine, London. In gilt frame, with black border painted on 
glass. Height, 1714; length, 2314 inches. 
VERY RARE PLATE. An allegorical plate engraved in memory of Generals 
Warren, Montgomery, Worcester, anad Mercier. 
80. AmericAN RevotutTion. “The Tea Tax Tempest, or, The Anglo- 
/ Gi, American Revolution.” Line engraving. Dated 1778. Gilt frame, 
+ with black border painted on the glass. Crease in the lower left 
corner of plate. Height, 13 inches; length, 17 inches. 


81. AmerIcAN RevotuTion. Defeat of General Braddock, July 9, 1755. 
AS Lithograph. Published by D. W. Kellogg & Co., Hartford. Me- 
aaa’ - dium folio. Framed. 
82. AmerIcAN RevoLutTion. Washington and His Generals. Line 
/ &- i , ? ; ? 
/_S~ engravin {Title in German.} Height, 19 inches; width, 25 
{~~ « _inehes. Framed. 
83. AmerICAN RevoLuTIon. Washington Passing the Delaware. En- 
D graving. Etched by W. Humphreys. After the painting by Sully. 
AO _ Height, 12 inches; length, 18 inches. Framed. 


84. AmericAN RevotuTion. “Washington Crossing the Delaware.” 


/ Colored Engraving. Paitned by Lutze and Engraved by Gardet 
fo O 1853. Height, 22 inches; length, 37 inches. In mahogany veneer 
~~ frame. 


85. AmeErRICAN REvoLuTIon. “Washington and His Generals.” Colored 

~~ Engraving. Drawn and engraved by A. H. Ritchie. Published 

4 c a __1856. Height, 22 inches; length, 37 inches. In mahogany veneer 
frame. 

86. AMERICAN REVOLUTION. Peter Francisco’s Gallant Action with 9 
| of the Tarletons Cavalry in sight of a troop of 400 men. Line 
<> “engraving. Designed by Warrell. Engraved by Edwin. Published 

Dec. 1, 1814, by James Webster of Pennsylvania. Height, 1934 
inches; length, 26 inches. Framed. 
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87. AMERICAN ReEvoLuTION. Battle of Lexington. Line engraving. En- 
graved by Tiebout, after the painting by Tisdale. [Restrike.] 
vA IF Freight, 13 inches; length, 19 inches. In gilt frame. 
88. AMERICAN RevoLuTION. The Battle of Bunker Hill. Line engrav- 
ing. Engraved by G. Nordheim, after the painting by J. Trum- 
bull. Proof before letters. Height, 1914 inches; length, 30) 
~~inches. In maple veneer frame. 


89. Civ War. “Battle of Gettysburg.” Line Engrvaing. Engraved by 

John Sartain, after the painting by P. F. Rothermel, 1872. Artist’s 

4 4 proof, signed by painter and artist in pencil. Height, 2034 inches; 
__——length, 35 inches. In mahogany veneer frame. 


go. Crvi War. The Fall of Richmond on the Night of April 2, 1865. 
Dated 1865. Lithograph in colors. Published by Currier & Ives. 
ae Small folio. Framed. 


91. Crvir War. Bombardment and Cpture of Fredericksburg. Litho- 
_S graph in colors. Published by Currier & Ives. Small folio. Framed. 
92. Civit War. Proclamation of Freedom, January 1, 1863. Line en- 
4 graving. Engraved by Doney; after the painting ie Atalia. Dated 
~~ 1863. Height, 18 inches; length, 2414 inches. In maple veneer 
frame. 
3. Cray, Henry. Portrait of Henry Clay. Line Engraving. Engraved 
; by Sadd, after the painting by J. W. Dodge, dated 1843. Open 


"letter proof. In maple veneer frame. 


94. Cray, Henry. Collection of Five Portraits of Henry Clay. Com- 
cart prising: Lithographs, Mezzotints and Line Engravings. Together, 


.__5 Pieces. 
95. Country Scene. “Election Day in the Country.” Line Engraving. 
Engraved by John Sartain. Proof before letters. Signed by the 
7S engraver, 1854. Height, 22 inches; length, 30 inches. In mahog- 
~__any veneer frame. 


96. Country Scene. Winter Scene in the Country. Lithograph in 
Vf /00 colors. Printed by W. C. Robertson and published by J. Kelly & 
Sons, Phila. Height, 17 inches; length, 2414 inches. 
- 


~ A FINE EARLY COUNTRY SCENE. Slight stain through centre. 
97. Encravincs. A Collection of 8 Miniature Engravings by Berger, 
~_aftét the painting by Chaodawiecki, 1784. Small folio in mat. 


Framed. 


eh 
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98. FRANKLIN, BENJAMIN. Franklin, at the Court of France, 1778. 
ws Colored Engraving. Engraved by W. O. Geller, after the paint- 
ing by Baron Jolly. Pub. by Wm. Jay, C. J. Hendenberg and 
O W. H. Emerson, Phila. Open letter proof. Height, 2714 inches; 
—«a ° . 
~~ length, 40 inches. In gilded frame. 


99. FRANKLIN, Benjamin. Another Copy of Preceding. In Mahogany 
_——Veneer Frame. 


100. GREEN, VALENTINE. Portraits of English Noble Women. Engraved 
AD ~~ by Valentine Green. After the painting by E. F. Calze. Published 
v ~~ May 1st and July 22, 1771. [One slightly damaged and one 
without glass.} Mezzotints. Height, 22 inches; width, 12 inches. 

Gilt frames. 


tor. Harrison, WILLIAM Henry. Portrait of William H. Harrison, 

' President of the United States. Mezzotint. Engraved by Sartain, 

/ av “Tucker. After the painting by Sully, dated 1841. [Slight break 

/ ©\" in right margin and puncture in plate.} Height, 20 inches; width, 
1434 inches. Framed. 


102. Historica, Susyect. “The Landing of the Pilgrims at Plymouth, 
An Mass. Dec. 22, 1620.” Dated 1876. Lithograph in colors. Small 
““O__folio, Framed. 


103. Historica Susyect. “Landing of the Pilgrims at Plymouth, 11th 
A eee 1620. Lithograph in colors. Published by N. Currier. Small 
/ > Oo 
/ 


lio. Framed. 


fo4. Hisrortcat Susjecr. “The Landing of Columbus.” Lithograph, 
/ printed in colors. By J. Baillie. Dated 1846, small folio. Framed. 
Weawge 


o 


105. JONES, JoHN Paut. Portrait of John Paul Jones, on the Bonhomme 
Richard. Colored mezzotint. Engraved in mezzotint and printed 


3 in colors by J. P. Sabin. Signed. Height, 1214 inches; width, 94 
_ _-itiches. In gilt frame with black painted border on glass. 


Only 30 impressions were made of this plate. 


» 106. Marine Susject. U. S. Ship of the Line, Pa. Dated 1846. Litho- 
/ hs graph. Published by N. Currier. Small folio. Framed. 
(S 


107. Marine Susject. The Yacht “Maria.” Modeled by R. L. Stevens. 
be Fai | Dated, 1861. Lithograph in colors. Published by N. Currier. 
SiGe yn Height, 18 inches; length, 28 inches. Framed. 
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108. Tere Supyect. Marine View. Line engraving. Engraved by 
Schoff, after the painting by De Haas. Artist’s remark proof on 
vellum. Signed by the painter and engraver. Height, 12 inches; 
length, 20! inches. 


—_ 


109. Marine Susyect. Lithographs in colors. Marine Views. After the 
Z painting by W. A. K. Martin. Each: height, 1514 inches; length, 
yy 24% inches. Framed, 2 pieces. 


110. Marine Susjects. Comprising: Two actions in the Battle of Lake 

Erie and one action between His Majesty’s Frigate Endymion and 

teil 7) the U. S. Frigate President. Facsimiles in colors. 3 pieces, small 
~.—~folio. Each framed. 


r11. Mexican War. Storming of the Bishop’s Palace, Monterey. Dated, 
1846. Lithograph in colors. Published by N. Currier. Small folio. 
/ }O _ Framed. 
112. Mexican War. Capture of the City of Mexico, by General Scott; 
V2 on the 14th of Sept. 1847. Lithographs in colors. Published by 
/ —-—-E. B. & E. C. Kellogg, New York. Small folio. Framed. 


113. PENNSYLVANIA. Map oF PENNsyLvaANiA. “Map of Pennsylvania, 
_¢@ exhibiting not only the Improved Parts of the Province, but also its 

/ «4 Extensive Frontiers. Laid down from actual surveys and chief views 
? from the late map of W. Scull, published in 1770.” Triptych. 
London, Printed, Robert Sayer and J. Bennett. June 10, 1775.” 
Height, 2614 inches; length, 52 inches. In black and gilt frame. 


A VERY FINE MAP. Reference: Phillips, No. 1165. 


xX 


114. PENNSYLVANIA. Wm. Penn’s Treaty with the Indians when he 
tf, founded the Province of Pennsylvania, 1661. Lithograph in colors. 
‘CO Published by N. Currier. Small folio. Framed. 


115. Priapetpria. “An East Prospect of the City of Philadelphia 
___. taken by George Heap from the Jersey Shore under the direction 
af 5 __ of Nicholas Scull, Surveyor General of the Province of Pennsyl- 
/  * — vania.” Engraved and published according to act of Parliament by 
T. Jefferys, near Charing Cross, 1768. Line engraving. Height, 

19 inches; length, 36 inches. 

AN EXCEEDINGLY RARE VIEW OF PHILADELPHIA ENGRAVED IN 1768. At the 
top of the sheet there is “View of the Harbor, etc. of the City and Port of 
Philadelphia” extending the length of the plate; below are the following,—A 
Plan of the City of Philadelphia [in the lower left of the plate}, and “A View 


of the Battery” and “A View of the State House” [both in lower right of 
plate}. Phillips, No. 1196. 


’ 


ak 


116. PHiapeLpHtA. Election Day in Front of the State House, Phila- 

delphia. Engraving. Engraved by Alexander Lawson, after a wa- 
wid P| 2) tercolor study by J. L. Krimmel. Circa 1815. Height, 18 inches; 
~~Tength, 26 inches. In mahogany frame. 


A RARE ENGRAVING. UNFINISHED PLATE, THE ONLY STATE KNOWN. Repre- 
sents an election in Front of the State House in Philadelphia. 


117. PHILADELPHIA. “Locomotive Richard Norris & Sons”, Improved 

Coal Burning Passenger Locomotive. Lithograph in colors. Litho- 
8 if O graph of A. Brett, Northeast corner, 6th and Minor, Phila. 
« _{[Stained.} Height, 16 inches; length, 23 inches. In dark oak 


frame. 


118. PrapetpHtA. “Philadelphia, Chestnut Street; from Fifth to 
Delaware River. Lithograph in colors. Lithographed and pub- 
si So lished by L. N. Rosenthal. Height, 1214 inches; length, 15 inches. 


In rosewood frame. 
~ One of 25 copies issued in 1857. 


119,- PritaDELpHIA. “Philadelphia in 1702.” With “Key” to the pic- 

/ ture. Lithograph in colors. F. J. Wade, Lithographer; 230 South 

vo / Street, Philadelphia, dated 1875. Height, 18 inches; length, 24 
'O inches. Framed. 


120. PrmLapELprnA. “Philadelphia in the Olden Time.” Lithograph in 
colors. Dated 1875, F. J. Wade, Lithographer; Philadelphia. 


Do Height, 18 inches; length, 24 inches. In stained oak frame. 
__.-Depicts Philadelphia in the early part of the 18th Century; in the lower 
part of plate are five vignette views. 


121. PuiaperpHia. Another copy of the preceding. Height, 18 inches; 


44 g ~ Iength, 24 inches. In black stained frame. 


122. PrHitapetpHia. A Picturesque View of the State of Great Britain 
es” in 1778. Line engraving. Height, 8 inches; length, 11 inches. In 


__-mahogany frame. 

A RARE ENGRAVING. Depicts Great Britain in the figure of a milch cow; the 
American Congress sawing off her horns, which are her natural strength and 
defence; the jolly plump Dutchman milking the poor tame cow with great glee; 
the French.and Spaniard each catching at their respective shares of the produce 
and running away with pails brimming full, laughing to one another at their 
success; the good ship Eagle laid up and moved at some distance from Phila- 
delphia, without sails or guns and showing nothing but naked port-holes; the 
two brothers napping, one against the other in the City of Philadelphia out of 
sight of fleet and army, which of course refers to Lord Howe and his brother, 
Sir William; the British lion lying on the ground fast asleep; a Free Englishman 
in mourning, standing by him wringing his hands; etc. 
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123. PHmADELpHIA. “Plan of the City of Philadelphia and Invirons.” 
Published by Lindsay & Blackstion. Height, 21 inches; width, 19 
‘4 O __inches. In black mold frame. 
- This is a plan of Philadelphia in 1834. 
124. PHILADELPHIA. State House. By I. M. Nevin. Chromo-Lithograph. 
oO Height, 15 inches; length, 21 inches. New York, 1856. Framed. 


125. PHILADELPHIA. Union Voluntary Refreshment Salon of Philadel- 

phia, being the first institution of its kind in the United States; 

= S@ organized May 27, 1861. Lithographed in colors. Drawn by T. 

/ ~——Queen, T. Sinclair’s Lithographer, 311 Chestnut Street, Phila. 
E Height, 21 inches; length, 28 inches. Framed. 


126. Another Copy of Preceding. Framed. 
oO. 
27. Another Copy of Preceding. Framed. 


28. PHILADELPHIA. “View of the Water Works at Centre Square, 
Philadelphia.” Engraving. Engraved by Tiebout after J. Bar- 
is) caste ralet, Published by H. Quig, Philadelphia. Break in right hand 
margin of plate. Open letter proof. Height, 1134 inches; length, 

~20 inches. In rosewood frame. 


129. PHILADELPHIA. Volunteer Refreshment Salon, supported gratui- 
tously by the citizens of Philadelphia, Pennsylvania. Lithograph in 
Me 9 colors. Published by B. S. Brown, 110 South Street, Philadel- 
~ -phia—1861. Height, 15 inches; length, 2114 inches. In ma- 
hogany frame. 

VERY INTERESTING LITHOGRAPH DEPICTING SOLDIERS ENTRAINING FOR THE 

FRONT, BELOW WHICH ARE VIEWS OF WASHROOM, MESS ROOM AND KITCHEN. 
130. SENTIMENTAL SuBjEcT. Noah’s Ark. Lithograph in colors. Pub- 


So _lished by N. Currier. Small folio. Framed. 


131. WAR OF 1812. Battle of New Orleans. Colored wood engraving. 
/, .~Engraved by Jaeger, after West. Several breaks and punctures in 
' « ~plate. In old gold frame, glass cracked. 

132. War or 1812. The Battle of New Orleans, Fought Jan. 8, 1815. 
© _Lithograph in colors. Published by N. Currier. Small folio. 


- Framed. 


133. War oF 1812. Battle of New Orleans. Lithograph in colors. After 
the painting by John Landis. Dated 1840. Height, 18 inches; 


2 
4 ; length, 24 inches. Gilt frame. 


— 
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134. War oF 1812. Battle of Lake Erie; Perry’s Victory on Lake Erie 
U. S. Frigate U. S. Capturing the Macedonian. Line engraving. 
____-Engraved by Lawson after Birch. Open letter proofs. Each: 
0. height, 18 inches; length, 24 inches. Gilt Oak frame and Ma- 


hogany frame. 


135. War oF 1812. Perry’s Victory on Lake Erie. Line Engraving. En- 
__-graved by Lawson, after the painting by Thomas Birch. Height, 


- 18 inches; length, 26 inches. Framed. 


136. War oF 1812. The Capture of H. M. Ships Cyane and Levant; by 

the U. S. Constitution. By J. Queen, after the painting by P. Se 

Ys Duvall, Phila. Lithograph in colors. Height, 7 inches; length, 10 
« inches. Framed. 


137. WASHINGTON, GeorcE. Portrait of “George Washington, General 
and Commander in Chief of the Continental Army in America. 
Done from an original, drawn from life by Alexr. Campbell, Wil- 
/ f C _liamsburg in Virginia. Pub. as the Act directs, 9th Septr. 1775 
by C. Shepherd.” Mezzotint, in colors. Height, 1234 inches; 

width; 97% inches. In gold frame with black border on glass. 

AN EXCEEDINGLY RARE PORTRAIT. Depicts Washington in uniform and cocked 
hat, on horseback, advancing to the right; a drawn sword in the right hand is 
held across the body; a battle in the right distance. 

This is the print, an impression of which Joseph Reed presented to Mrs. 
Washington, referred to by Washington, in his letter to Reed, dated Cambridge 
31st January 1776, as follows,—“Mrs. Washington desires I will thank you for 
the picture sent her. Mr. Campbell, whom I never saw to my knowledge, has 
made a very formidable figure of the commander-in-chief, giving him a sufficient 
portion of terror in his countenance.” 

Fielding and Stauffer do not record Alexander Campbell, nor do they make 
any reference to the artist or the portrait of Washington. Hart, No. 721 classes 
this print as “Fictitious.” Baker, no. 46, however records this engraving. 


138. WAsHINGTON, GeorcE. Bust Portrait of George Washington. 
Stipple Engraving. Engraved by W. Nutter, after the painting 
AO by Stuart, London. Published January 15, 1798. Height, 12 
inches; width, 714 inches. In a black frame with painted border 

~on glass. 


139. WASHINGTON, Georce. Full length portrait of George Washington, 
standing near a horse. Line engraving. Engraved by Kelly, after 


_Stewart. 1836. Folio. Framed. 


a 
140. WASHINGTON, Georce. Full Portrait of Washington. Line engrav- 


fe ing. Engraved by Laugier, 1839; after the painting by Cogniet, 
-1836. Height, 25 inches; width, 2014 inches. Framed. 
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141. WASHINGTON, Georce. Washington’s Reception by the Ladies on 
¢@ Passing the Bridge at Trenton, New Jersey; April 17, 1809. 
/ ——Dated, 1845. Lithograph in colors. Published by N. Currier. 

j Small folio. Framed. 
142. WASHINGTON, GeorGE. “Washington at Princeton.” Dated, 1846. 
_. Lithograph in colors. Published by N. Currier. Small folio. 

y, 4 Framed. 

143. WasHINGTON, Georce. Bust portrait of Washington. Line en- 


graving. After the painting by Stuart. Dated 1866. Height, 
oh 45 13% inches; width, 1014 inches. Framed. 


144. WASHINGTON, GeorGE. Portrait of Washington standing near a 
a horse. After the portrait by Stuart. Lithograph in colors. Pub- 
~~ lished by N. Currier. Small folio. Framed. 
145. WASHINGTON, GEeorGE. Washington’s Triumphal entry into New 
York, November 25, 1783. Lithograph in colors. Height, 32 
© ~—~inches; length, 42 inches. In mahogany veneer frame. 
‘ gm, 4 gany 
146. WASHINGTON, GeorcE. Portrait of Washington in uniform; servant 
holding horse. Lithograph in colors. After the painting by L. E. 
7 dD g & 
- _Paon. Height, 1614 inches; width, 1244 inches. Framed. 
147. WASHINGTON, GeorGcE. Washington Surrounded by His Generals. 
Lithograph in colors. Height, 21 inches; length, 35 inches. In 
—~ 9__ gilt frame. 
9 WAsHINGTON, Georce. Bust portrait of General Washington and 
/ 4 two of D’Estaing. Together 3 pieces. Each in mahogany frame. 


- 


149. Wore, GENERAL. Death of General Wolfe. Line engraving. 
/ 5 After the painting by John Trumbull. Height, 1914 inches; 
| ~~ —-tength, 30 inches. Framed. 


ETCHINGS 


AFFLECK, ANDREW F. 
150. River Scene. Etching. 


SO Signed by the etcher. Framed. 
etal 
ICKSEE, HERBERT 


151. Leoparps AT Pray. Etching. 


SO. Signed by the etcher. 
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DICKSEE, HERBERT 
152. Lioness AND Cuss Drinxinc. Etching. 


__-—Signed by the etcher. Framed. 
FITTON, HEDLEY 
53. Oxp Castie. Etching. 
ie -_Signed by the etcher. Framed. 
FORTUNY, MARIANO 
154. Mazarine Liprary. Etching. 
OQ. __ Etched by Boileau after the painting by Fortuny. Framed. 
HAIG, AXEL HERMAN 


155. CastLe oF Vitre, Brittany. Etching. 
/ &. _—Signed by the etcher. Framed. 
HAIG, AXEL HERMAN 
THe Guirar PLAyer AT SALAMANCA. Etching. 
7. Signed by the etcher. Framed. 


HAIG, AXEL HERMAN 
57. INTERIOR OF WESTMINSTER WITH Toms. Etching. 
O __—Signed by the etcher. Framed. 
HAIG, AXEL HERMAN 
1585, A RosE Winpow. Etching. 
/ Signed by the etcher. Framed. 
/ FYATG, AXEL HERMAN 
15 Qu= STREET IN ToLeDo. Etching. 
/ ~ Signed by the etcher. Framed. 
HAIG, AXEL HERMAN o 
160.-T'HE Toms IN Verona. Etching. 


____-Signed by the etcher. Framed. 
HOWARD, A. E. 


161,, ENTRANCE TO A SPANISH CATHEDRAL. Etching. 
Cae Etched by A. E. Howard. Framed. 
MEISSONIER, ERNEST 


162. THe Gupe. Etching. 
4} Ki, Etched by Jacquet after the painting by Meissonier. Framed. 
egeteah vue (t 
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163. THE BrappyLe Famiry. Colored mezgotint. 
ot Engraved after the painting by Reynolds. 
Signed by the etcher. Only 375 proofs published. Framed. 
SADLER, W. DENDY 
164. THE BarsBer SHop. Etching. 
Etched after the painting by Sadler. Remarque proof, signed 
/ O by both artists. Framed. 
SADLER, W. DENDY 
165. THe Dinner. Etching. 
2 Ss. Etched after the painting by Sadler. Remarque proof, signed 
_by both artists. Framed. 
SADLER, W. DENDY 
166. THe Dowry. Etching. 
/ a Etched by James Dobie after the painting by Sadler. Remarque 
_ proof, signed by both artists. Framed. 
SADLER, W. DENDY 
167. HUNTSMAN FituinG His Fiask; and CALLinG For BREAKFAST. 
SZ tchings. 
Va 7d ~~~ Etched by James Dobie after the painting by Sadler. Remarque 
/ proofs. Together, 2 pieces. Framed. 
SADLER, W. DENDY 
168, LLoNDON TO York, “Time’s Up.” Etching. 
of Etched after the painting by Sadler. Framed. 
SADLER, W. DENDY 
1 Tue Love Letter; and THe Repry To It. Etchings. 
Etched after the paintings by Sadler. Remarque proofs, signed 
yn ~—— by both artists. Together, 2 pieces. Framed. 
SADLER, W. DENDY 
170. Maxine A Saab. Etching. 
/ O Etched after the painting by Sadler. Remarque proof, signed 
by both artists. Framed. 
SADLER, W. DENDY 
171. Monx BrincING IN A SALMON. Etching. 
AS © Etched after the painting by Sadler. Remarque proof, signed 
- ——by both artists. Framed. 
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SADLER, W. DENDY 
Ty Monks FisHinc; and Monks Feastine. Etchings. 
oF Etched by Boucher after the paintings by Sadler. Remarque 
- “~~ proofs, signed by the artists. Together, 2 pieces. Framed. 
ADLER, W. DENDY 
173. THE Orp Navat Captain’s Tate. Etching. | 
Etched by L. Muller after the painting by Sadler. Remarque 
-——~ proof, signed by both artists. Framed. 
SADLER, W. DENDY 
fay Tene Op Sones. Etching. 
2 Etched by W. Boucher after the painting by Sadler. Remarque 
ay, “<< proof, signed by both artists. Framed. 
SADLER, W. DENDY 
175. THE Partinc. Etching. | 
J? Etched by A. Ardale after the painting by Sadler. Remarque 
/ -.-- proof, signed by both artists. Framed. 
SADLER, W. DENDY 
176, THE Pawn. Etching. 
f Etched by Nongiy after the painting by Sadler. Remarque 
/ any - ~~~ proof, signed by both artists. Framed. 
SADLER, W. DENDY 


177 HE Picnic. Etching. 
Etched after the painting by Sadler. Remarque proof, signed 


i ae ~~ by both artists. Framed. 
SADLER, W. DENDY 
178. Rare VintAcE. Etching. = 
J2 Fiched after the painting by Sadler. Remarque proof, signed 
hats by both artists. Framed. 
SADLER, W. DENDY 
179. REFRESHMENTS. Etching. 
Etched after the painting by Sadler. Remarque proof, signed 
- __. by both artists. Framed. 
SADLER, W. DENDY 
hy REFRESHMENTS BEING SERVED OuTSIDE AN INN. Etching. 


Etched by Chiquet after the painting by Sadler. Remarque 


bd ue proof, signed by both artists. Framed. 
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SADLER, W. DENDY 
181. REFRESHMENTS BEING Servep. Etching. 


Etched after the painting by Sadler. Remarque proof, signed 
/ O ——.. by both artists. Framed. 


SADLER, W. DENDY 
182. REMINISCENCES; and THe Apvisor. Etchings. 


aT tched after the paintings by Sadler. Remarque proofs, signed 
/ < by both artists. Together, 2 pieces. Framed. 


—— 


SADLER, W. DENDY 
183. THe Repast. Etching. 


SD Etched by James Dobie after the painting by Sadler. Remarque 
/ ——~ proof, signed by both artists. Framed. 


ADLER, W. DENDY 
184. A Toast. Etching. 


Etched after the painting by Sadler. Remarque proof, signed 
y CO. by both artists. Framed. 


ay 


SADLER, W. DENDY 
185. THe Toast. Etching. 
a Etched after the painting by Sadler. Signed by Sadler. Framed. 
' a ae 
SADLER, W. DENDY 
186. Toast To THE Kine. Etching. 


Etched after the painting by Sadler. Remarque proof, signed 
ie ~~" by both artists. Framed. 


SADLER, W. DENDY 


187. Travecers Dininc. Etching. 
(7B tched after the painting by Sadler. Remarque proof, signed 
/ ___~by both artists. Framed. 


SADLER, W. DENDY 


188. THe Victim. Etching. 
| Etched by Gaujen after the painting by Sadler. Remarque 
O ——proof, signed by both artists. Framed. 
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SADLER, W. DENDY 
Bs. THe Wiwow at Home. Etching. 
/ Etched by W. Boucher after the painting by Sadler. Remarque 
/ me sritet proof, signed by both artists. Framed. 
WARD, JAMES 
190. A CorTaGer Goinc To Market. A CoTTAGER RETURNED FROM 
Market. Two colored mezzotints. Hole in first mentioned. 
9 5 ___ Painted and engraved by Ward. Two pieces. Each framed. 
WATTNER, CHARLES 
191. Mornine Sone. Etching. 
7 SZ _ Proof, signed on parchment by the etcher. Framed. 
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